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Late Byzantine réeligious ar chitecture in Constantinople

[TepiAnyn :

Although Late Byzantine religious architecture in Constantinople is related to the rule of the Palaeologan dynasty (1261-1453), most
projects were undertaken before 1330 during the reign of Emperor Andronikos II (r. 1282-1328). Mostly private foundations, often
founded by women from imperial and aristocratic families, all surviving religious buildings are additions to pre-existing churches.
The majority of these buildings are funerary chapels, which reveal late Byzantine cultural preoccupation with the hereafter.
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1. Introduction

Chronologically, Late Byzantine religious architecture in Constantinople is framed by two historical events: the Byzantine re-conquest
of the city on August 15th, 1261 after the Latin occupation (1204-61), and the conquest of Constantinople by the Ottoman Turks on
May 29th, 1453.1 Late Byzantine architecture in Constantinople is also known as Palaeologan architecture after the last Byzantine
imperial dynasty.? The majority of Late Byzantine buildings were built during the first sixty years after the re-conquest of
Constantinople, during the reigns of Byzantine emperors Michael V111 (r. 1261-82) and Andronikos |1 (r. 1282-1328), because the
civil wars of the 1320s and 1340s virtually ended building activitiesin Constantinople.® The restoration of city walls, imperial palace
and other secular and public edifices were of prime concern for Michael V111, while religious architecture was mostly built during the
reign of his son, Andornikos I1. At the same time, it is worth noting that not a single extant church can be associated with the
patronage of either Michael VIII or Andronikos .

Most projects of religious architecture undertaken in Late Byzantine Constantinople were private foundations, many founded by
women from imperial and aristocratic families.* Because the city of Constantinople had suffered looting, physical abuse and neglect
during the Latin rule,® Late Byzantine architectural projects were related to repair, rebuilding, and addition to the existing structures.®
Thus, for example, the largest church building programs of the 14th century were the buttressing of Hagia Sophia after 1317 and the
rebuilding of its dome and eastern semi-dome after the earthquake of 1346.” Besides the refurbishing of existing churches, a number
of structures, often in the form of parekklesia (lateral church buildings, usualy funerary chapels), were also constructed. These
peripheral additions to the older church were often connected by the enveloping U-shaped , arecognizable feature of the
Late Byzantine church.

2. Imperial foundations

The only positively confirmed imperial foundation, and the oldest extant Late Byzantine church in Constantinople, is the south church
of the famous Lips Monastery (Fenarf Isa Camii) commissioned by Empress Theodora, wife of Michael VIII and mother of
Andronikos I1.8 Built some time between 1282 and 1303, when Theodora died, and dedicated to St. John the Forerunner, the church
was built as an imperial mausoleum, with the last member of Palagologan dynasty buried there in 1406.° The south church was built as
an addition to the much older church of the Theotokos (Fig. 1). Such a cluster of churches within the Monastery of Lips seemingly
emulated similar complexes, like the Pantokrator Monastery built under Komnenian dynasty. Moreover, rich architectural decoration

of the south church of the Lips monastery strongly resembles K omnenian mausolea 1% By the 1460-80s all furnishings including tomb
markers were destroyed and church interiors of the Lips monastery were significantly altered to serve as a mosque. 1t

Very little is known of the monastery of Christ Philanthropos, located along the sea walls near now lost Middle Byzantine monastery
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of St. George of Mangana. The was presumably built by Eirene Choumnaina, widow of John Palaiologos (son of

Andronikos I1) ca. 1308.12 The only surviving portion of the church’s substructure of originally substantial dimensions, however,
shares architectural decoration with the South church of the monastery of Constantine Lips and suggests imperial patronage (Fig. 2).

Ancther Late Byzantine church, which may be connected with the imperial family isasmall church known as Panagia Mouchliotissa,

originally Theotokos Panagiotissa, also known as St. Mary of the Mongols (Fig. 3).13 The church was originally built in early 13th
century on the site of an earlier monastic foundation, but was purchased and remodeled ca. 1285 by Maria Palaiologina, later nun

Martha, either the sister Michael V111 or his natural daughter,* also known as «Lady of the Mongols».1® Panagia Mouchliotissa is

one of only two churches in Constantinople that had never been appropriated for the Muslim religious buildings.1® This tiny, centrally
planned church, originally a tetraconch in ground plan, is today heavily restored, but the northern and eastern of the four conches
along with the central core over the square bay have survived (Fig. 4). Remaining conches, which are polygonal externally and
semi-circular internally with semicircular niches in the interior walls, recall spatial organization of earlier imperial buildings — Late
Antique mausolea and centrally planned Middle Byzantine churches.

3. Larger private foundations

Among larger private foundations in Constantinople, which are still extant, are remodeling of the monasteries of St. Andrew in Krisel
(Koca Mustafa pasa camii), Pammakaristos (Fethiye camii), Christ in the Chora (Kariye camii), as well as additions to Kilise camii, a
Byzantine church of today unknown dedication.

St. Andrew in Krisei, dedicated to St. Andrew of Crete, was restored and enlarged by Theodora Raoulaina (d. 1300), niece of
Michael V111.17 This huge (~15 m x 30 m) , but relatively low building with a dome over the central bay, was
converted into mosque ca. 1486-91, and heavily restored under the Turks and after the earthquake of 1765.18 Today, its
architectural features of a Late Byzantine church are not immediately apparent, yet, essentially Byzantine interior, sophisticated
architectural sculpture on doorways, 5th- and 6th-century Byzantine capitals, columns with Byzantine inscriptions and other Byzantine
spolia still witness the building practices in Late Byzantine Constantinople.

The parekklesion of Virgin Pammakaristos was built by an aristocratic lady, Maria Doukaina Branaina, as a mausoleum for her
husband, Michael Doukas Glabas Tarhaneiotes and other family members (Fig. 5).1° After her husband’s death around
1310, Maria supervised the building of this tiny three-domed chapel.2° Essentially a self-contained church, the parekklesion was
attached to the southeast corner of the older, probably 12th-century church. Subsequently, an enveloped the entire
complex by connecting the west and south sides of the original church to the parekklesion (Fig. 6). The long inscriptions executed in
brick and carved on the marble stringcourse, commemorate the foundation of this L ate Byzantine building.2! In the mid-15th century
Genadios |1 Scholarios chose the monastery of Pammakaristos as the seat of the Greek Patriarchate.?? The complex retained this
function until 1587 when it was converted into mosque.

By 1316-21, the Theodore Metochites, one of the most educated and influential people on the court of Andronikos
I1, remodeled the ruined Middle Byzantine monastery of Christ in the Chora.23 Theodore Metochites enlarged the main church and
added the funerary chapel to the south (Fig. 7). He also built two , abelfry, and atwo-storey annex to the north of the
original church, which might have served as alibrary. The church was converted into mosque in 1453, when it lost its liturgical and
other church furnishing, yet its monumental decoration comprised of architectural sculpture, mosaics and frescoes, dominated by an
elaborate and sophisticated depiction of the Resurrection, still witness the splendor of funerary settings for the wealthy aristocrats (Fig.
8).24

Another Middle Byzantine church today known as Kilise camii was aso enlarged during the 1320s, when it acquired a two-storey
northern annex, southern portico with a chapel and a belfry (?), and a three-domed exonarthex (Fig. 9).2° Nothing is known of its
founder, original dedication and function of these 14th-century additions, but the architectural program strongly resembles the one
from the Chora and points to wealthy donors.
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4. Smaller private foundations

A number of smaller foundations share recognizable architectural design and vocabulary with other Late Byzantine buildingsin
Constantinople: Balaban Agamescidi, late 13th ¢, Esa Kapisi mescidi, late 13th or early 14th ¢; Bogdan sarayi, 14th ¢ (?); Sinan
Pasa mescidi, first half of the 14th ¢; Sancaktar mescidi, 14th ¢ (?); Toklu dede mescidi, 14th ¢ (?); Hagios Demetrios kananu, 1334,
and Manastir mescidi, 11th-century building, which was most likely restored in the 14th c.26 However, these buildings are either
heavily remodeled or remain in ruins, their original dedications, functions, and programs are often unknown, and thus, unfortunately of
unverifiable significance for deeper understanding of Late Byzantine architecture in Constantinople and Late Byzantine architecture in
general.

5. Stylistic characteristics of L ate Byzantine ar chitecture in Constantinople

Generally the “Constantinopolitan Middle Byzantine scheme,” characterized by cross-in-square plan and imperial, late antique design
principles of structural consistency, was superseded in Late Byzantine churches, which are without structural consistency and with
generally small-scale formal relationships of architectural elements.2” Although those surviving Late Byzantine churches in
Constantinople seemingly emulated earlier Byzantine building practices, the external articulation of buildings did not reflect the internal
structural and spatial solutions. 22 The decorative principles, often based on asymmetry and seemingly random application of
decorative elements, prevailed over structural composition of the church walls.

Late Byzantine religious architecture in Constantinople is characterized by employment of brick and stone for massive walls, featuring
elongated arched niches in severd tiers, with athick band of decorative brick patterns above them, especialy in the apsidal area. The
south church of the monastery of Lips, the substructure of Christos Philanthropos and the parekklesion of Virgin Pammakaristos
effectively exemplify colorful and vivid featuring alternating bands of multiple courses of brick and small stones, the
use of marble string courses consisted of , torus and prismatic profiles, engaged half-columns, and multiple motifs, such as
meander, «hearts», «sun-bursts», accomplished in rich brick designs that articulate wall surfaces (Figs. 2, 10, 11). Windows and
decorative niches on the facades are usually of various shapes and sizes even within the same church. The lunettes of the arched
niches are usually reserved for checkerboard, weaving, cross-stitch, , or similar patterns. An ogee arch, usualy
associated with Islamic architecture, can be seen on the exterior walls of the parekklesion of Virgin Pammakaristos (Fig. 12) and
Christ in the Chora. Occasionally, commemorative texts and epigrams as long band inscriptions executed in brick or engraved in
marble run aong the church walls, asin Pammakaristos.

Surviving Constantinopolitan churches constructed after Byzantine re-conguest of 1261 show limited stylistic coherence. It has been

proposed to group them, however, into those built until 1300 and those built between 1300 and 1330.2° Nevertheless, distinctively
new aesthetic appeal, which these buildings demonstrate, is undeniable.

6. The Role of Constantinopolitan Late Byzantine Architecture

Without denying the important role of Late Byzantine architecture in Constantinople, its significance for understanding Byzantine
architecture and culture is still understudied. Usually the entire Byzantine tradition is studied through the focus of a single city,
Constantinople, and yet it should be emphasized that religious architecture ceased in Constantinople after 1330, due to the civil wars,
and economic and building decline. The limited wealth of imperial and aristocratic patrons accounts for recent reconsideration of the
role of Late Byzantine Constantinople as the major if not the exclusive generator of artistic influences.3® The possibility that
Constantinople could had been also a recipient and that other centers of artistic developments may have also existed, is often
obscured,3! although the role of concurrent architecture in western Asia Minor and Nicaea (modern Iznik), center of Byzantine
government in exile before the re-conquest of 1261, has been put forward.?

Anocther problem in understanding Late Byzantine religious architecture in Constantinople is its overshadowing by the more studied
and praised L ate Byzantine mosaics and frescoes. Most often scholars try to determine the date or level of skill used for a particular
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group of monuments or parallel development of architecture and monumental painting.3® Understanding of Late Byzantine architecture
is often borrowed from non-Byzantine architecture or from the other arts and literature, and consecutively, such an approach leads

often to the untenable assumption that the styles of Byzantine art and architecture developed simultaneously.3*

We are certain, however, that the majority of religious buildings in Late Byzantine Constantinople were special structures for funerary
purposes. Most of church furnishings, tomb and other grave markers were desecrated and removed from
Constantinopolitan churches after the Ottoman conquest. Occasionally preserved monumental programs, like the one in the chapel of
Christ in the Chora, with the finest preserved Constantinopolitan frescoes of the Resurrection and the Last Judgment, as well as of the
Mother of God as the caretaker of the Christian souls, still witness the culture’ s preoccupation with eschatological themes, with death

and the afterlife.3®
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Chora Monastery
http://www.byzantium1200.com/chora.html

Contextualizing the Later Churches of Constantinople: Suggested Methodologies and a Few Examples
http://doaks.org/DOP54/DP54ch13.pdf

Lips: Typikon of Theodora Palaiologina for the Convent of Lips in Constantinople
http://doaks.org/typikaPDF/typ051. pdf

Philanthropos. Typikon of Irene Choumnaina Palaiologina for the Convent of Christ Philanthroposin
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Constantinople
http://doaks.org/typikaPD F/typ060. pdf

[Mwcobépto :

ambulatory (byz. arch.)

A continuous passage that envel ops the naos or the centrally planned core of a structure. In a cross-domed church, where the dome is supported on
four masonry piers and between each pair of pierstwo columns are inserted, the ambulatory is formed by the |ateral aisles and western part of the
church. Later on, an ambulatory could also envelop a cross-in-square core. During the Palaeologan period, ambulatories, usually serving as funerary
chambers, were added to many middle-Byzantine churches of Constantinople.

arcosolium
(lat.) A tomb carved out of awall (solium) with an arched niche (arcus) aboveit.
cloisonné masonry

Masonry in which bricks are arranged vertically and horizontally, in single or double courses, around small stones or stone blocks, creating a
colourful decorative effect.

cross-in-square church

Type of church in which four barrel-vaulted bays form a greek cross; the central square of their intersection is domed. The crossisinscribed into the
square ground plan by means of four corner bays.

dome

A characteristic element of Byzantine architecture. The dome is a hemispherical vault on acircular wall (drum) usually pierced by windows. The
domed church emerges in the Early Byzantine years and its various types gradually prevail, while they are expanded in the Balkans and in Russia.

exonarthex (outer narthex)

The transverse vestibule or portico preceding the narthex of the church.
katholikon

The main church in amonastic complex, heart of the monastic activity.
megas logothetes

The head of the civil Byzantine administration. Megas logothetes was atitle used at the end of the 12th century during the reign of Isaac |1 Angelos
(1185-1195), replacing the “logothetes ton sekreton”, an office which was created during the reign of Alexios | Komnenos (1081-1118) to bring the
entire civil administration under the control of asingle individual.

narthex
A portico or arectangular entrance-hall, parallel with the west end of an early Christian basilicaor church.
opus reticulatum (lat.)

1. Roman masonry in which the external facade of concrete-built wallsis covered with diamond-shaped bricks or stonesin an arrangemend that
resembles anet.
2. Decorative brick pattern on the exterior walls of Middle- and L ate Byzantine churches, where diamond-shaped tiles are arranged in asimilar way,
usually on the lunettes of arched niches.

protostrator

A Byzantine military office, accorded to the chief of imperial stratoresor hippokomoi («grooms»). Thetitle isfirst mentionned in the 8th century. In
the 9th and 10th century, his major duty was to accompany the Emperor while on horseback. In the 12th century he was one of the highest officials of
the Byzantine court and he also commanded troops.

trochilus (or scotia)

An annular moulding whose section is concave, usualy at the base of an ionic column, between two tori (sing.: torus), the large convex
moldings at the base of the column.
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Manuel Holobolos, Oratio in imperatorem Michaelem Palaeologum iii, ed. M. Treu, Manuelis Holoboli orationes (Potsdam 1907), pp. 84-7.

Nicephoros Gregoras, Historia, ed. I. Bekker and L. Schopen, Nicephori Gregorae historiae Byzantinag, vol. 2. Corpus scriptorum historiae
Byzantinae (Bonn 1830), pp. 1045.22-1046.2
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Typikon of Theodora Palaeologina for the Monastery of Lips in Constantinople, ed. H. Delehaye, Deux typica byzantins de I'époque des
Paléologues (Brussels 1921), pp. 106-36

«Philanthropos: Typikon of Irene Choumnaina Palaiologina for the Convent of Christ Philanthropos in Constantinople» in J. Thomas

and A. Constantinides Hero (eds.), Byzantine Monastic Foundation Documents: A Complete Translation of the Surviving Founders’ Typika and
Testaments. Dumbarton Oaks Studies 35 (Washington D.C. 2000), vol. 4, pp. 1383-1388

[Mopadépato

The restoration of the church of Hagia Sophia by Michael V111 Palaeologos

€vOev TOV péyav Kal TEQIKAAAT TOVOE vadv, TOV 0 TROG TV oikoLpévnv 1] Kwvotavtivov to0Tto meog tavtny avtov — Ekeivn LEv o
é€aipetov, o0Tog d¢ TO Bavuaoov, ) kal apdw e€aigeta kal dpdw Bavpdoia—EQYoV AU XAVOV Kal 0oV TOLODTOV OUDEV Y1 KAl
fALoc avBowmols avédetav, oD Kal LOVOV LEQOG OTIOLOVODV EIKATELEV AV TIG LEYAAW VEQ, BAOL O aDTOD TO EUBADOV €lg EVEUXWQOV
Kol pepnkvopévov epiBoAov—el d¢ kal Tov epiBoAov EmiBAéPeLev, AmoxQWVTA dDOEATELE TIQOG UeYAANG TTOAEwS péyeDoc—
navtolwg eEweaiong te kat AapmeUvag olkov &médeléag tne tov Beod codiag Enaiov-

Manuel Holobolos, Oratio in imperatorem Michaelem Palaiologum, iii, ed. M. Treu, Manuelis Holoboli orationes (Potsdam 1907), pp. 85.14-22.

Theodore Metochites remodels the Chora Monastery

TOAAOUG d¢ kAl T@ HOVIV VOV avadeEapéve kat EYkavillovTt PLAOTIHW YVOUT) Kal Xeol codoTatw ékelvew avdol [Theodore
Metochites] cuvnauny, éc 6oa te xelag ékelve Kal Uiy €del Kal 6oa 1O oL GIATEOL duvdpevoy UiV UTINYdQEVE. .

Nicephoros Gregoras, Historia, ed. I. Bekker and L. Schopen, Nicephori Gregorae historiae Byzantinag, vol. 2 (Bonn 1830), pp. 1045.22-1046.2

Xpovoroylo

late 13th c: restoration of the Monastery of St. Andrew in Krisei (Koca Mustafa pasa Camii) by Theodora Raoulaina; Balaban Aga
mescidi

ca. 1285: Panagia Mouchliotissa, remodeled by Maria Palaiologina (daughter of Michael VIII Palaiologos)

late 13th or early 14th c: Esa Kapisi mescidi

1282-1303: South church of the Lips Monastery (Ferari Isa Camii), commission of the Empress Theodora Palaiologina
ca. 1308: Monastery of Christ Philanthropos, founded by Irene Choumnaina Palaiologina

first half of the 14th c: Sinan Paga mescidi

after 1310: Parekklession of the Virgin Pammakaristos (Fethiye camii), built by Maria Doukaina Branaina

after 1317: buttressing of Hagia Sophia

1316-1321: Remodeling of the Monastery of Christ in Chora (Kariye Camii) by the megas logothetes Theodore Metochites
1320's: Kilise Camii is being enlarged

1334: Hagios Demetrios kananu

after 1346: rebuilding of the dome and the eastern semi-dome of Hagia Sophia (damaged by the earthquake of 1346)
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14th ¢ (?): Bogdan sarayi; Sancaktar mescidi; Toklu dede mescidi; and the restoration of Manastir mescidi



