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Baths of Zeuxippos

Summary :

The Baths of Zeuxippos were located by the northeastern corner of the Hippodrome and close to the Augusteion and the Great Palace. Septimius Severusis credited with their construction. The baths were enlarged by Constantine | in
the 4™ century. They were decorated with numerous statues of gods, mythological heroes, and portraits of famous Greeks and Romans. Destroyed in the 61 century, the Baths of Zeuxippos were rebuilt by Justinian I. Parts of the
complex were subsequently converted into a prison; another section functioned as asilk workshop.

Date
late2™-9th (9) c.
Geographical Location

Constantinople, Istanbul

1. History

The Baths of Zeuxippos were located by the northeastern corner of the Hippodrome and close to the Augustaion and the Great Palace. Byzantine sources attribute their construction to Septemius Severus (end

of the 2" century AD). Constantine | enlarged and redecorated the complex. The baths were destroyed by fire in 532 and were subsequently rebuilt by Justinian. They might have been functioning up to the 9t
century. Thereafter, parts of the building became a prison, known under the name Noumera, while another part was converted to a silk workshop.

The Baths of Zeuxippos have all but disappeared today. Parts of the bath proper along with parts of alarge peristyle that flanked it to the east, probably of Justinianic date, were unearthed in 1927 and 1928.1
During these excavations three statue bases (two bearing inscriptions with the names of the statues they originally supported) and a much-mutilated fragment of a colosal female head were uncovered. In the
excavations of the Baths was first identified a type of Byzantine glazed pottery which was named Zeuxippos \Ware and was often considered as Constantinopolitan production.2

2. The sculpture collection

The baths were famous for being decorated with an impressive collection of statues, some of which are described in an ekphrasis written by the poet Christodoros of Koptos at the end of the 5t century.3 The
ekphrasis indicates that there were three types of statues: images of gods or demigods (Dionysos, Hermes, Aphrodite), portraits of famous Greeks and Romans (Demosthenes, Virgil), along with mythological
figures, primarily inspired by the Trojan war (Achilles, Odysseus). Several of the statues were bronze while certainly the majority was made of marble. Their date and provenance varied. Stupperich argued that

the statuary was assembled with the intent to describe Constantinople as the New Troy,* whereas Bassett sees the choice and arrangement of the statues as an effort to link Constantinople with the universal
cultural tradition of Greece and Rome.>
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Glossary :
ekphrasis

An encomiastic and rhetoric description of amonument, or acity, often lengthy and written in verse.
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Glazed Pottery
Glaze: vitreous material applied to vessel or tile prior to firing in akiln, in order to give a glossy surface after firing.
Zeuxippus ware

Vessels of fine hard fabric with decoration cut into the slip and shiny colourless or coloured glaze. The main shapeis abowl with aring foot. The incised decoration of floral motifs or figurative themes was usually arranged in acentral
basal metallion. The high quality of thisware and the great quantities that were found during the excavations at the Baths of Zeuxippus in Constantinople encouraged astrictly constantinopolitan attribution of the production; however,
ample distribution of such ware from Egypt to the Blach Searegion and Bulgarian territory contradict such an attribution.
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Quotations

The building of the Baths by Septimus Severus according to the Patria of Constantinople

a. Iavoapévou dé g 0QYNg ToL Lefrjeov avoiS eig peillova kKOTHOV EMaVABOV AOUTEOV UEV ATOLS HEYLOTOV KAt TOV ToU ALog Tnmtiov Bwpdy, 1ot 1o HearAéoug dAoog kalovpevov (évOa tag Aourdouvg
aVTOV paot dapaoavta inmovg ZeVEIMTOV TOV TOTIOV OVOUATAL), TOAVTEAGS €YEIQAVTOG. ..

Hesychios, Patria Constantinopoleos, ed. T. Preger, Scriptores originum Constantinopolitanarum 1 (Leipzig 1901; repr. 1975), p. 16.

b. Téte 6 Levnog meog Oegameiay 100 ovumevOeQoL avTov Niyégov éktioe dVo Badavela, é0wOev pév TG MOAewS Kat TANCioV ToL TaAatiov 0 kaAovuevov ZevEmmov, é£wbev dé g ToAews T VOV
rkadovpeva Kauivia, Aovtov evuéyeBeg kait aiobadpaotov.

Pseudo-Codinos, Patria Constantinopoleos, ed. T. Preger, Scriptores originum Constantinopolitanarum 2 (Leipzig 1907; repr. 1975), p. 135.

The Baths of Zeuxippos still in use in 713.

Tovtw 1@ étet émeotodtevoev ABag v Pwuaviav kat taéAafev Avtidxetav ITiowiag petd moAANg aixpaAwoiag, kat OUrtéoteedev. £yéveto 0 oelopog péyag kata v Zviav punvi IMeguti k. dietovg de
XQOvoUL TN BaciAgiag PIALTITTILKOD €V TOVTOLS TAQADQAUOVTOG, KAl TOL YeveBAiov inmucod émiteAovuévon, Ioaoivav viknoavtwy, édo&e @ PATIAEL T¢) 0aBPATW TS TEVTNKOOTAS KABAAAAQLOV HETa DOXNG

Kot 0Qyavwy eioeA0etv kai AovoacDat eig TO dNUOCTLOV AOVTEOV TOD ZeVEITITION KAL HETX TTOALTOV AQXXLOYEVOV AQLOTHOAL.
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Theophanes, Chronographia, ed. C. de Boor, Theophanis chronographia 1 (Leipzig 1883; repr. Hildesheim 1963), p. 383.



